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ELEGIES

‘Caoineadh / Elegies’ a solo exhibition of 

new paintings by Eoin Mac Lochlainn 

was shown the Courthouse Arts Centre 

in Tinahely, Co Wicklow (18 Jan – 6 Feb). 

The paintings were based on images 

taken from the media – with a particular 

focus on images of the victims of conflict. 

As the press release noted “it is easy to 

become inured to the personal stories 

that lie behind each image, but by taking 

an image and using it as the subject of a 

painting, it emphasises the importance of 

that image, that personal story. On a 

formal level, the work explores how 

photography and painting differ and 

compete as modes of representation.”
www.tinahely-courthouse.ie 

THE NEWTONIANS

‘The Newtonians’ Mark Joyce’s showing 

of new work in drawing, painting, and 

sound at the Green on Red Gallery, Dublin  

(9 Jan – 14 Feb) explored “critical issues of 

colour in optics and music”. According to 

the press release “Joyce has used his 

knowledge of lenses, spectroscopes and 

other instruments, creating ink drawings 

and paintings that illuminate 

fundamental aspects of light. The 

paintings refer to our experience and 

memory of colour and light in the world, 

creating a chroma-chord experience.” The 

sound piece in the exhibition related to 

Isaac Newton’s colour wheel in which the 

scientist linked seven colours with the 

notes of a musical octave.

 www.green onredgallery.com

UPLANDS

‘Uplands’ at the Dunamaise Arts Centre, 

Portlaoise (during January) featured 

works by Andy Mason, Tom Joyce, and 

Maírín Kelly – artists whose work is 

rooted in the landscape of the Slieve 

Bloom and Slieve Aughty Mountains in 

East Clare. As the press release noted “the 

shape of the land, the interaction of man 

with nature .... and the physical 

environment of the mountains and hills 

of the midlands and the west” were 

explored by the artists through the 

mediums of photographs, oils and mixed 

media.
www.dunamaise.ie 

CIARAN MURPHY   

Mother’s Tankstation, Dublin recently 

hosted ‘March’ the second solo exhibition 

at the gallery of work by the figurative 

painter Ciarán Murphy (15 Jan – 21 Feb). 

The press release suggests that Murphy’s 

paintings “all allude to nature – often a 

violent and inexorably cruel one; packs of 

animals savage their prey (dinner), storms 

leave desolate nightscapes and many of 

Murphy’s iconic depictions of lone 

animals appear destined to an inevitable 

fate of taxidermy”. 
www.motherstankstation.com  

   

AT DRAIOCHT

‘New Town Centre Project (Extract #1)’ is 

an exhibition developed by Ronan 

McCrea for Draíocht, Blanchardstown 

comprising an installation of 

photographic slide projections and audio 

soundtracks that explores the 

Blanchardstown Town Centre (30 Jan – 4 

Apr). Running at the same time is ‘The 

New Brilliant’ an exhibition of new 

paintings by Ross McDonnell. 

The previous exhibition at Draíocht 

was ‘Inhabit’ an exhibition of work by 

members of the Blackchurch Print Studio 

(28 Nov 08 – 17 Jan 09). The exhibition 

featured work by Caroline Byrne, Janine 

Davidson, Aoife Dwyer, Mary A. 

Fitzgerald, Mary Frazer, Jane Garland, 

Catriona Leahy, Colin Martin, David 

McGinn, Piia Rossi, and Daryl Slein.  
www.draiocht.ie

www.ronanmccrea.com

 

HUAN

In December the Red Stables Studios, In 

St. Anne’s Park, Clontarf, hosted a solo 

exhibition by Martina Galvin  (20 – 21 

Dec 08). The show comprised 15 small 

paintings from the artists ‘Huan’ series of 

works inspired by visits to Lough Boora 

Bog, Co. Offaly. The press release described 

the works as “sculptural paintings that 

you look into, much as you do a hedgerow 

when you notice a bright head of some 

type of common flower of fauna in the 

bog undergrowth”. 

DOING TIME AT THE JOY

Currently on view at the Joy Gallery, 

Dubin is ‘Life at The Joy Gallery’ –a long 

term showing of the work of eight artists 

(Laura de Burca, Oisín Byrne, Fiona 

Hallinan, Ruth Lyons, Rachel Ni Chuinn, 

Kate Strain, Alex Synge, and Amy Walsh), 

the intention being that the exhibition 

will continually evolve over the course of 

the year. The Joy Gallery is a not-for-profit 

artist-run space focusing on experimental 

art, music, cross-collaborations and new 

media work. The exhibition is 

accompanied by a concession store called 

Bread & Butter selling magazines, records, 

zines, artists’ prints and other merchandise 

and crafts from associated artists and 

musicians. 
www.redspace.cc  

NEW TRADITIONS 

The Stone Gallery, Dublin began their 

2009 programme with ‘New Traditions’ 

(15 Jan – 14 Feb) a group exhibition of 

drawing, painting and sculpture by Mark 

Beatty,  Susan Connolly,  Niall De 

Buitléar,  Anthony Kelly,  Beth 

O’Halloran,  Joan Saló, and  Louise Ward. 

According to the press release “these 

artists produce considered work that has 

a kind of positive, obsessive energy. This 

work is often subtle in appearance and 

process, and reveals its meanings to the 

viewer slowly. This  somewhat 

understated and contemplative collection 

of work could be described as being 

simply complicated.”
www.stonegallery.ie

Isolated

Curated by Peter Richards ‘Isolated’ at the 

Golden Thread Gallery, Belfast  (30 Jan – 5 

March) featured the work of eight artists 

– Anna Konik, Brian Maguire, Cecily 

Brennan, Ciara Finnegan, Gemma 

Anderson, Guy Ben-Ner, Lisa Byrne and 

Phil Hession. As the press release notes, 

the subject of isolation is addressed in 

works that consider “the construction of 

narratives, the relationships that are 

formed between artists and their subjects, 

the realities of representation, mediation 

and recollection. ‘Isolated’ reminds us of 

our fears”.

COME & GONE

Droichead Arts Centre, Drogheda 

presented ‘Come and Gone’ a solo 

exhibition featuring video, sound, and 

performance work by Aileen Lambert (14 

Jan – 14 Feb). As the press release outlined 

“Lambert’s practice is concerned with the 

relationship which the body has with its 

environment, and represents a claiming 

of space ... much of the work is concerned 

with a futile attempt to preserve 

something which is intangible, and uses 

metaphors such as the voice, breath and 

shadow to explore archetypal notions of 

life and death, and the passing of time.” 

Lambert also recently presented the 

performance Another Chance Encounter as 
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Maeve Connolly
Writing After the Exhibition

Art exhibitions are ephemeral, often existing only for a matter of weeks or 
even days. It is always possible that a particularly influential show might be 
restaged or recreated at some point in the future, but the context will have 
shifted. This lends a certain urgency to the viewing and reviewing of 
exhibitions. In theory at least, ‘re-viewing’ involves looking again, and so 
occurs after an initial viewing. So even when a review appears alongside an 
exhibition, in the form of a press clipping pinned up near the entrance or 
slotted into a folder with the price list, its temporal status in relation to the 
show seems straightforward. For the writer, however, the situation can be 
more ambiguous. This is because many writers think about their reviews 
before, and certainly during, their visit to the show. Often, the need to 
articulate a coherent and decisive response in the form of a review will shape 
the actual experience of the exhibition. This is particularly true in the case of 
a large and unwieldy biennial, where reviewers depend for factual details 
upon press releases generated in the days before the show is complete, and 
frequently structure their responses through reference to previous iterations 
or advance claims made by curators. 

The process of writing a review often generates new avenues of thought 
and research, despite the pressure of a deadline, but sometimes it is the 
exhibitions not reviewed that prove the most productive. On several occasions, 
I have passed through a show quite casually, only to find my memory of the 
experience becoming more and more vivid over time, perhaps precisely 
because I did not organise or frame my thoughts into a 500 or 750 word 
written response. At other points, I have visited an exhibition in advance of an 
opening or event, granted a kind of ‘backstage pass’ as the friend or partner of 
an artist in the show. For a reviewer this seems like the wrong time to visit, 
because one cannot easily ‘look again’ at something that has not yet fully come 
into view. 

Some of the most interesting exhibitions I have attended (as tourist or as 
reviewer) were devised to unfold over time so that collaborative and discursive 
processes would acquire greater visibility. This was my experience of 
‘Encuentro Internacional Medellín 2007’ in Colombia, a project involving 
seven guest curators, extending over several months across various venues in 
the city of Medellín. (1) I spent 10 days in the city during 2007, much of it in La 
Casa del Encuentro, a social and administrative hub that also housed a rotating 
programme of exhibitions, performances, publications and debates. Observing 
the events unfolding around me, I was relieved not to have to establish the 
kind of (illusory) detachment necessary to write an overview. In retrospect, 
this dislocation from the usual patterns of viewing and reviewing marks 
Encuentro out as a particularly significant exhibition, for me at least.

The works that have persisted in my memory of Encuentro include a 
series of functional structures devised and built by Gabriel Sierra around La 
Casa, in dialogue with the curator Ana Paula Cohen and other artists. Sierra 
and his assistant produced an apparently endless series of functional structures 
and objects, including shelves, lockers, ladders and tables, many of which were 
used to display books, newspapers, or artworks. They objects appeared 
unexpectedly around the building during my visit, gradually delineating the 
temporary function of each space, as foyer, gallery, archive etc. On one 
occasion, I watched Gabriel adjusting a small cardboard model of a library 
issue desk, small enough to hold in one hand, only to encounter two days later 
a life size version that filled an entire room. Sierra’s constructions at La Casa 
were designed to remain as part of the building, to be used as a resource for the 
local arts scene, and hopefully they continue to operate in this way. But they 
also serve another purpose, as visible traces of the temporal processes of 
curating, making and viewing that are integral to exhibitions, but not always 
fully articulated in reviews. 

Maeve Connolly is a writer and lecturer at Dun Laoghaire Institute of Art, 
Design and Technology. For details of research and publications see www.
maeveconnolly.net 

Notes
(1) For a review of this show, which details the organisational and historical context, see Oliver Debroise, 
Encuentro Internacional Medellín, Frieze 108 (October 2008), http://www.frieze.com/issue/review/encuentro_
internacional_medellin

Gabriel Sierra, Biblioteca (under construction), Encuentro Internacional Medellin 2007. Photo: Dennis McNulty

Joan Saló, Untitled, pen on canvas, 120 x 120 cm, 2008

Ciaran Murphy White tailed deer Oil on stretched paper 
over linen 50 x 60 cm 2009Eoin Mac Lochlainn – work from 'Caoineadh / Elegies'

Mark Joyce – Installation at The Albers Foundation, 
Connecticut (2007).

Ronan McCrea – work from 'New Town Centre Project 
(Extract 1)'


